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Art is not a box. It is neither a container, a predictable 
object, nor expression. Reminiscing Marcel Duchamp’s 
‘Air de Paris’ (Air of Paris), art can be delineated as a 
psychological gesture towards the infinite. We practice 
art to free our psyche from the countless horizons of 
psychological parameters.

A house with a roofless courtyard is traditional to many 
Indian states, and it is the essence of this that forms the 
dais for the exhibition named An Open Roof. Unlike the 
usual curatorial shows, An Open Roof is a questionnaire, 
a struggle to be juxtaposed. Here the meaningless also 
supposes an avenue of the meaningful. So much so, that 
even the gallery name ‘ARK’, the space where this show 
is exhibited, contributes meaning onto the works of art in 
the show.

Every tier of meaning embodies a relation and each 
relationship further evokes a question of the mysterious 
and the abstract. 

Ganesh Gohain

Curators Note

Jean-Louis Raymond and Corinne 
Geffray’s studio in Honfleur, France.

LEFT



“Man, as a form, bears within him the eternal 

principle of being, and by economic movement 

along his endless path his form is also 

transformed, just as everything that lives in 

nature was transformed in him.” 

Kazimir Malevich

An Open Roof is a conclusion of an evolutionary course 
which led to the conception and the subsequent birth of 
the show. The second half of a two part project, it is the 
fruition of a long standing relationship between Ganesh 
Gohain, Jean Louis Raymond and Corinne Geffray. 

Aspiring for a creative collaboration since Gohain and 
Raymond met for the first time in India, the artists 
deliberated ideas before Raymond suggested a curated 
show in Honfleur, France. Upon further ideation, an 
exchange project was designed for the artists to work in 
one studio alternately in France and then in India.

Gohain visiting France and working with Raymond and 
Geffray at their studio in Honfleur constituted the first 
part of the project in May 2017. Consolidating spatial and 
personal artistic interactions, the exhibition at Galerie La 
Véluze validated and ventured beyond the rudimentary 
concepts of abstraction.

A similar thread now runs through the exhibition of works 
at Gallery ARK, Vadodara. The current body of work 
embodies the experiences, interactions and relationships.

The Exhibit at Galerie La Véluze in 
Honfleur, France

LEFT



Corinne & Ganesh in the studio in 
Honfleur, France. 

Jean-Louis in the studio in Honfleur, 
France. 
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RIGHT



“And from the shadows a shadow walked forth.  

Slightly less dark than darkness,

and leaning toward the light.” unknown

Corinne Geffray Having long worked as a designer, Corinne Geffray’s work 
is her attempt to break the boundaries of utilitarianism. 
Working with gesture as her medium of expression, 
Geffray explores the tangibility and malleability of art. 
Constantly breaking the boundaries, her sculptural 
practice appears as a playful note of geometry. Various 
shapes coalesce to paint the picture of the verisimilitude 
of existence. 

Interacting with her milieu, she chose to work with the 
locally sourced wood and stone for this body of work, 
reacting and building a co-relation with the space, people, 
and material. Breaking the rigidity of geometry by layering 
her work with the play of shadows, Geffray leads the 
viewers to indulge in the simplicity of forms and the 
complexity of their relations.



ON THIS PAGE
Corinne Geffray, Duo
Bronze, 4.5̎x 10.5̎x 16.8̎

TOP
Corinne Geffray, Duobis
Bronze, 4.5̎x 4.5̎x 27.5̎



TOP
Corinne Geffray, Kairos
Bronze, 8̎x 4.5̎x 20”

RIGHT
Corinne Geffray, Open Window
Stone and Steel, 25̎x 13.5̎x 10.5̎



TOP 
Corinne Geffray, Pli, Le Guerrier 
and Noeud (left to right)
Stone, 20̎x 12̎x 2̎

TOP
Corinne Geffray, Géométrie 9, 20, 
and 8 (left to right)
Stone, 20̎x 12̎x 2̎



Corinne Geffray, Totems and 
Tabourets
Wood, 13̎x 10.5̎ x height varied

TOP & LEFT



Exploring a sense of ephemerality, Ganesh Gohain treads 
across multiple realities through his works. By juxtaposing 
glimpses of memories and interactions with the discursive 
and the abstract, the artist’s work reflects his views 
on a societal utopia. Within the realm of his creative 
expressions, he can fragment, understand and recreate 
realities. Gohain’s art extends an invitation to a ritualistic 
contemplation, wherein the conceptual interpretation 
subsumes memories and experiences of each of its 
audience.

While his paintings address the abstract, his sculptural 
endeavours are directed towards a poetic visual which 
sings of what could be. 

“Freeing life from ordinary shackles 

To soar on the wings of imagination and feeling 

In this state of altered reality” Anita Atina

Ganesh Gohain

LEFT
Ganesh Gohain with his work at 
Gallery ARK



ON THIS PAGE
Ganesh Gohain, A Map Towards 
Infinity
Bronze with Patina, Buffing 
Bronzes, Synthetic Iron 
Pedestal: 45̎x 20.2̎x 14.5̎



TOP
Ganesh Gohain, A Poem of 
Unknown Biography
Acrylic on Canvas, 24̎x 24̎

TOP
Ganesh Gohain, Poem
Acrylic on Canvas, 24̎x 24̎



TOP
Ganesh Gohain, A Poem of Missing 
Roots
Acrylic on Canvas, 24̎x 24̎ 

TOP
Ganesh Gohain, Unknown Figures
Acrylic on Canvas, 24̎x 24̎



TOP
Ganesh Gohain, Biographies of 
Unknown
Acrylic on Canvas, 60̎x 42̎

TOP
Ganesh Gohain, Map towards 
Infinity
Acrylic on Canvas, 60̎x 84̎



RIGHT & TOP
Ganesh Gohain, A Poem From The 
Garden
Stainless Steel, 60̎x 48̎x 45̎



TOP & RIGHT
NEXT PAGE RIGHT & LEFT
Ganesh Gohain, Towards Infinity 
(Series of 4)
Ink on Paper, 11̎x 8̎





TOP
Ganesh Gohain, Shadow of a Stone
Bronze with Patina, Synthetic Iron

TOP
Ganesh Gohain, An Image from 
Brancusi’s Studio
Bronze with Patina, Synthetic Iron



Form, in poetry, can be understood as the physical 
structure: the length of lines, their rhythms, their system 
of rhymes and repetition. Similarly, Jean-Louis Raymond’s 
artistic practice is an amalgamation of features shaped 
into a pattern. A pattern where one form shapes the next. 

Having collaborated with various people within the city to 
produce this body of work, Raymond’s art melds relations: 
the relation of the machine to the malleability of material, 
the relation of the material to the artist. It also evinces 
a layered process of a symphonic creation- each note 
borrowing from the past as well as glimpsing into the 
future.

“Your skin like dawn, mine like musk

One paints the beginning of a certain end

The other, the end of a sure beginning.” 

Maya Angelou

Jean-Louis Raymond

LEFT
Jean-Louis Raymond, Totem KM
Bronze



LEFT & TOP
Jean-Louis Raymond, Totem KM
Bronze, 4̎ x 21.5̎



TOP
Jean-Louis Raymond, Amer
Bronze, 4̎x 20.5̎

TOP
Jean-Louis Raymond, Second Speed
Bronze, 8.5̎x 4̎x 16̎



TOP
Jean-Louis Raymond, God
Bronze, 4̎x 4̎x 22.5̎

TOP
Jean-Louis Raymond, Untitled
Bronze, 5̎x 11̎



TOP
Jean-Louis Raymond, Cam Profile 3, 
1, 2 (left to right)
Porcelain and Graphite, 5.5̎x 26.6̎, 
7.5̎ x 24.8̎, 6̎ x 15̎ respectively

TOP
Jean-Louis Raymond, Head Profile 
1,2,3 (left to right)
Porcelain and Graphite
5̎x 10̎ each



TOP AND NEXT PAGE
Jean-Louis Raymond, Kite Days 
1-14
Kadappa Stone, 16̎x 10.5̎ 





Corinne Geffray: I primarily worked with clay in France 
due to its easy access. However, that was not the case in 
Vadodara. For the current body of work, I chose to work 
with stone and wood instead since I wanted to explore 
some of the local materials Vadodara had to offer me. For 
me the process of working changed considerably with the 
change of medium. I would look for a shape in the stone. 
One shape would then lead to another and ultimately the 
material would shape the work embodying my reaction 
to its malleability. The body of work offers the space to 
question the audience’s relationship to heaviness, space, 
material as well as complexity.

Ganesh Gohain: Abstraction was the point of coincidence 
that led to this creative collaboration. While I was 
in France, I was doused in a sundry of interactive 
experiences with the French milieu. The body of work I 
created at the Honfleur studio reflected my impressions of 
my fellow artists Corinne Geffray and Jean-Louis Raymond 
juxtaposed against the setting of the studio space. 
Everything, from the trees surrounding the studio to the 
sights I came across in France, helped shape my body 
of work against a backdrop of my cultural and political 
heritage. Jean-Louis and Corinne’s works were equally 
conducive to my works. 

Jean-Louis Raymond: “The rightness of the gesture in art 
is most important; whether the gesture produced directly 
by the body or that produced by the machine, the artist 
must find the right gesture. This is what we recognise as 
the work of art.” My work, both in France and in Vadodara, 
is an ode to the pioneer of Geometric Abstraction- 
Malevich. The current body of work presented in ‘An 
Open Roof’ unveils a journey of interactions with 
different people and materials I came across in Vadodara. 
My work has been moulded by situations. An organic 
transformation took place, opening up avenues for 
explorations and experimentations. Each work has a 
story to sing. The stone drawings were conceived when 
Corinne was looking for stones for her works. Waiting for 
materials, I made the drawings you now see presented 
here. Exploring materials, I began changing them to my 
will. Interestingly the materials also ended up changing my 
will in some ways. What you see here aren’t observations. 
They are actions and reactions. The tangibility of material 
is the governing force behind this body of works. The 
overall experience has been a memorable one.

Reflections



She is a designer, sculptor and videographer. She worked for 30 
years in leather goods out of common fashion claiming a singular 
signature in her sculptural relationship to the object.

In recent years, she has turned her engagements towards 
sculpture, focusing mainly on ceramics. She is also developing a 
practice of videography.

2014-2017: Honfleur Galerie La Véluze

2000-2010: Freelance designer

1984-2000: Foundation, development and international 
recognition of the Groom Paris brand

The artist lives and works in Honfleur, France.

Painter, Sculptor and Graphic designer, Ganesh Gohain is a 
proliferous artist traveling across the globe for residences, 
workshops and exhibitions. He was invited as a visiting faculty 
at the Sculpture Department of The Faculty of Fine Arts, MSU, 
Vadodara for the years 2003- 2005.

The artist has participated in several prominent group shows 
including the Honfleur Collective exhibition “Sculptures” at 
Galerie La Véluze with Corinne Geffray and Jean-Louis Raymond 
in 2017. He has also won several awards and scholarships for his 
artistic preoccupation over the years.

2013: “The Round” presented by Galley Art Motif, Delhi 

2010: “Reality becomes Abstract”, presented by The Fine Art 
Company at Museum Art Gallery, Mumbai

2008: “Temple Of The Future”, presented by The Fine Art 
Company at Galerie Romain Rolland, Alliance Francaise de Delhi

2007: “Temple Of The Future”, presented by Fine Art Company 
Art Gallery at forth Floor, Kitab Mahal, Mumbai

2005: “Jugalbandi” a collaborative Exhibition with Peter Bevan at 
Sarjan Art Gallery, Vadodara

2003: “Foot from Vadodara” Kelvingrove Museum and Art 
Gallery, and a collaborative work with Sculptor Peter Bevan, 
Glasgow. “Foot from Vadodara”, The Nehru Centre, London

2000: “It was not Blue” Jehangir Art Gallery, Mumbai, Sponsored 
by RPG Enterprises

1999: “Open Spaces to the Sky ” Lakeeren, the Contemporary Art 
Gallery, Mumbai. “I say it is Blue” Exhibition Hall, Faculty of Fine 
Arts, Vadodara. “Blue” Ecole Superieure Des Beaux Arts, Le Mans, 
France

The artist live and works in Vadodara, India.

Corinne Geffray Ganesh Gohain

About the Artists

Jean-Louis Raymond is Sculptor, Ceramist, Photographer and 
Musician. He taught Sculpture until 2012 at ESBA TALM, where 
he notably directed an Experimental Research Unit “Résonances, 
from sensible to sense” around the symbolic expression of 
sound in the public space. He is part of the “Collectif ROTBG: 
free laboratory of experimental musical research and sound 
performances by the sea”, of which he is the initiator.

2017: Honfleur, Collective exhibition “Sculptures” - Galerie La 
Véluze

2016: New York, Curator at the Miguel Abreu Gallery, for the 
exhibition “Films and their sites”, in parallel with the MoMA 
Straub-Huillet retrospective in Honfleur at Galerie La Véluze

2011-2016: Paris, Villepinte CRAFT section of the «Salon M et 
O» 

2015: Paris, St. Sulpice: exhibition at the “Days of Ceramics”. Lille: 
Performance “Carrefour Tuyaux”, with the «Collectif ROTBG», as 
part of the “Hors Lits Lille” event, autumn session

2014: Paris, St. Sulpice, Days of Ceramics: Conférence and 
projection of the Film “The Question of Gesture”

2012: Paris, Generateur de Gentilly: “Cantate aux Transparents”, 
integrated sound performance at the Conference/Action: « Hêtre 
Étang » by Cyril Jarton. Azay sur Cher, dormitory of the monks 
of the Abbaye of St. Jean du Grais: exhibition “Dans l’eau”, 
Installation “Fish Sculptures”/Sound Performance, Cantate aux 
Transparents

2011: Tokyo, Aosando Art Fair, HP Gallery

2010: Paris «Circuit Céramiques» in Sèvres: the contemporary 
French scene

2006: Paris, National Museum of Sèvres: “Céramiques 
Contemporaines”. Seoul: Robin Hill Gallery. Giroussens: «Maison 
de la Céramique»

The artist lives and works in Honfleur, France.

Jean-Louis Raymond



This project has been made possible through the dedication and the willingness to help shown by 
several individuals.

First and foremost, our sincerest gratitude must be extended to Atul Dalmia and Seema Dalmia for 
opening their hearts and their space for this exhibition to take place. A special note of thanks to 
Pratiti Shah for her dedicated perseverance, to Chandresh Movalia and the staff of ARK for their 
relentless help throughout the project. Thanks to Shikha Gala for her contribution in helping us 
express our experiences in words. Much thanks to Rukshaan Krishna for her support and willingness 
to showcase our exhibition at the Rukshaan Art Gallery, Mumbai in March 2018.

We would like to acknowledge the persistent help of Darmesh Panchal, Shital Panchal, Arham 
Panchal and the staff of Atul industries, Jignesh Suthar and Ketan Shah, Yashwant Panchal, Deepak 
Sapoke and Sanjay S Lohar of Satyam Engineering, Manoj Mistry of Aditi enterprise, Nagin N Kahar, 
Givind N Kahar and Vijay Choudhury, Chotu bhai and his team, Jayanti H Talsaniya, Sandip Jayani, 
Ramesh Patel, Rajesh, A.S. Insulators, Dabsha. Special thanks to Mir Munir Mehbub and Mohan 
Anchan for all their help. And last but not the least, the sincerest thanks to Purnima, Santana 
Gohain, Mahesh Padiya and Toto.
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